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PROGRESSIVE EXE
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Focus CEC has worn many hats, which gives
ki a unigue perspective on the specialty biz

By BV RAFETT
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LIFETIME
ACHICVEMENT:
HASKELL WEXLER

Politics still

a hot topic
for a ‘Cool’

filmmaker
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MHSMITH GOES TO WOODSTOCK
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Continued from page Als

“We have to know that the general media
is not challenging basic things that our gov-
ernment has done,” Wexler laments. “No one
is saying that we were lied to.”

With more than 50 films under his belt as a
cinematographer, including “One Flew Over
the Cuckoo’s Nest” and “Coming Home,” as
well as five Oscar nominations and two wins
for “Who's Afraid of Virginia Woolf?"” and
“Bound for Glory,” it’s no wonder Wexler is
Woodstock’s inaugural Lifetime Achieve-
ment recipient.

It’s the fourth such honor for Wexler, fol-
lowing similar plaudists from the American
Society of Cinematographers, the Intl. Docu-
mentary Assn. and the Camerimage Intl.
Fest of the Art of Cinematography.

Despite the career recognition, Wexler
does not entertain thoughts of slowing
down.

“I feel it is an obligation not to retire but to
be engaged,” Wexler says. “I think to not be
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engaged is to forfeit your humanity.”

For Wexler, that engagement has meant
zeroing in on projects that allow him to ex-
press his sociopolitical concerns while prac-
ticing his art. “At this point, I am sort of
obliged to work on documentaries because
(studios) don’t hire old guys,” he explains.
“Also, you are closer to the filmmaking
process.”

In the wake of such works as “The Bus,”
“Interviews With My Lai Veterans,” “Brazil:
A Report on Torture” and “Introduction to
the Enemy,” Wexler most recently took on
the dangerous implications of sleep depriva-
tion in the film biz with “Who Needs Sleep?” a
doc he directed that debuted at the 2006 Sun-
dance Film Fest.

Wexler, who has been attending the Wood-
stock fest since its inception in 2000, says he
feels a certain undeniable connection to the
place and the people.

“Something good resonated with me when
it came to that festival because of where they
are located and their interest in film,"” he says.
“They encourage rebels who tell stories art-
fully and honestly.”
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